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DAS news

DAS welcomes new board members, committee chairs

he Decorative Arts Society
I (DAS) is pleased to announce
that several new members have
joined our board and accepted commit-
tee leadership roles.

e Margaret B. Caldwell is a deco-
rative and fine arts appraiser, private
dealer, and consultant to private col-
lectors and institutions who has been
involved with, written and lectured on
the art market and the decorative arts
for almost 40 years. She has served on
the board of the Appraisers Associa-
tion of America and has been a mem-
ber of the Decorative Arts Society for
30 years. She served as treasurer for a
prior decorative arts organization.

Caldwell was the editor of both
American and European Furniture for
Art & Auction magazine for 20 years.
She also contributed regularly to
Maine Antique Digest. Currently, she is
concentrating on a history of her great-
grandfather and his firm, Edward F.
Caldwell & Company, of New York.

Caldwell earned a BA in history
from Trinity College (Hartford, CT).

¢ Wendy A. Cooper, curator
emerita of furniture at the Winterthur
Museum, Garden and Library (DE)
following almost two decades there as
senior curator of furniture, is head of
the Charles F. Montgomery Award
and Prize Committee for the DAS.

A cum laude graduate of Brown

University with an MA from the
Winterthur Program in American
Material Culture, Cooper was a Mel-
lon Fellow at the Brooklyn Museum
(NY), followed by holding an assistant
curatorship at the Museum of Fine
Arts, Boston (MA). She then was the
first director of the Wallace Gallery at
Colonial Williamsburg (VA).

She has guest-curated four ex-
hibitions at the National Gallery of
Art (Washington, DC): The Kaufman
Collection of American Furniture
(1986-1987); In Praise of America:
American Decorative Arts, 1640-
1840 (1980); An American Vision:
Henry Francis du Pont’s Winterthur
Museum (2002); and Masterpieces of
Furniture from the Kaufman Collec-
tion, 1700-1830 (2012-present).

Before coming to Winterthur in
1995, Cooper served as curator of dec-
orative arts at the Baltimore Museum
of Art (MD), where she organized the
traveling exhibition Classical Taste
in America, 1800-1840 and wrote
the accompanying book, published by
Abbeville Press. She continues her
involvement with American decora-
tive arts as a freelance consultant,
researcher, writer and lecturer, as well
as serving on various museum commit-
tees and boards, including the Com-
mittee for the Preservation of the
White House.

¢ Jeannine Falino is leading the
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Robert C. Smith Award Committee
for the DAS. She is an independent cu-
rator, museum consultant and adjunct
curator at the Museum of Arts and
Design (MAD; New York, NY) who has
curated exhibitions, lectured, present-
ed workshops and written extensively
about American decorative arts from
the colonial era to the present. She spe-
cializes in metalwork, jewelry, modern
decorative arts, craft and design.

Falino was co-curator for the sur-
vey exhibition Crafting Modernism:
Midcentury American Art and Design
(MAD, 2011), and general editor for the
accompanying exhibition catalog. She
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curated What Would Mrs. Webb Do? A
Founder’s Vision (MAD, 2014) and is
currently co-curator of the exhibition
Gilded New York: Design, Fashion &
Society at the Museum of the City of
New York (2013), on view through
December 2015.

Falino also has curated or guest-
curated exhibitions, or served as
manager, on exhibitions or projects
such as Artistic Luxury: Fabergé -
Tiffany - Lalique for the Cleveland
Museum of Art (2008); Edge of the
Sublime: Enamels by Jamie Bennett,
Fuller Craft Museum (Brockton, MA;
2008); Enchanted Garden: Enamels
by an American Master, Karl Drerup
Art Gallery (Plymouth, NH; 2007); an
Tiffany Jewels, Museum of Fine Arts,
Boston.

At the Museum of Fine Arts,
Boston, Fallino was Carolyn and Peter
Lynch Curator of American Decora-
tive Arts and Sculpture (1999-2003);
assistant curator, American Decorative
Arts and Sculpture (1990-1999); and
curatorial assistant, American Decora-
tive Arts and Sculpture (1987-1990).

e Moira Gallagher has joined the
DAS board as the new secretary. She is
a research assistant at the Metropoli-
tan Museum of Art (New York, NY)
and previously served as the Tiffany
& Co. Foundation Curatorial Intern in
American Decorative Arts at the Met.

Before working at the Met, Gal-
lagher was a research associate at
Sumpter Priddy III, Inc. (Alexandria,
VA), specializing in fine and decorative
arts of the early American South. She
also has held positions at the Smithso-
nian Institution, U.S. Department of
State’s Diplomatic Reception Rooms,
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he Robert C. Smith Award Com-
Tmittee of the DAS has new lead-

ership and new members. New
chairperson Jeannine Falino (see DAS
News, page 1) is working with commit-
tee members to review publications
from 2014 (journals, not exhibition
catalogs) and select the best English-
language article on the decorative arts
for the year. The committee will prob-
ably confine its reviews to materials
about the period after about 1600.

The new committee members and
their affiliations and specialties are:

e Suzanne Findlen Hood, associ-
ate curator, ceramics and glass, Colo-
nial Williamsburg Foundation (VA):
glass and ceramics

¢ Dennis Carr, Carolyn and Peter
Lynch Curator of American Decorative
Arts and Sculpture, Museum of Fine
Arts, Boston (MA): furniture

e Karen ZukowskKi, art historian
specializing in American fine and deco-
rative arts; curator and consultant to
historic house museums: interiors

¢ Emily Orr, assistant curator of
modern and contemporary American
design, Cooper Hewitt, Smithsonian
Design Museum (New York, NY): 19th
and 20th century, including costume

¢ Jennifer Scanlan, independent
curator focusing on contemporary art
and design: 20th-21st century craft,
especially glass

and James Madison’s Montpelier. She
earned a master’s degree in the history
of decorative arts from the combined
program of the Smithsonian Associ-
ates and George Mason University, and
completed her undergraduate work in
art history at James Madison University.
¢ Judith Hernstadt is a collec-
tor of American decorative arts and
paintings, and related European art
of the 17th-19th century. She is also a
researcher, urban and regional plan-
ner, former president and owner of a
broadcast company, and an expert in
hospitality. She graduated from Har-
vard University.

Hernstadt has served on the
boards of a number of museums and
other institutions, including the Deco-
rative Arts Trust, Georgia Museum
of Art, Fine Arts Committee of the
U.S. Department of State, Collection
Committee of Olana and Steering
Committee of the Friends of Ameri-
can Art at the Yale University Art
Gallery. She has made gifts of art to the
Metropolitan Museum of Art (New
York, NY), Diplomatic Reception Rooms
at the State Department, Yale gallery
and other institutions.

Hernstadt is an alumnus of the At-
tingham School and a member of the
Phelps Warren Society and the Pro-
grams and Development committees of
the American Friends of the Atting-
ham Summer School, Inc., as well as a
supporter of its Study Programme.

She has provided invaluable as-
sistance to the DAS in planning tours in
Washington, DC.
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President’s letter

Wrapping up a lively year in the decorative arts

By David L. Barquist, H. Richard Dietrich, Jr, Curator of American Decorative Arts, Philadelphia Museum of Art (PA)

opportunity to review the activi-

ties of the Decorative Arts Soci-
ety, Inc. (DAS) over the past winter and
spring. During that time, we welcomed
three new members to our board.
Moira Gallagher, research assistant
at the Metropolitan Museum of Art,
has succeeded Veronica Conkling as
secretary. Judith Hernstadt, an active
participant in the DAS and other arts
organizations, was elected a member of
the board, as was Meg Caldwell, who
has been a longtime supporter and
served as treasurer in the organiza-
tion’s early years.

We welcomed new chairs of the
book award committees: Wendy Coo-
per will head the committee choosing
the Montgomery Award and Prize,
and Jeannine Falino will head the
Robert C. Smith Award Committee.

We also congratulate DAS Vice
President Nicholas (Nick) Vincent,
who was recently promoted to man-
ager of collections planning in the
director’s office at the Metropolitan
Museum of Art. Together with trea-
surer Stewart Rosenblum, the DAS is
at full strength for the coming year!

Thus far in 2015, the DAS has
sponsored two terrific events. On Janu-
ary 21, steadfast DAS supporter Sarah
Coffin, curator and head, product
design and Decorative Arts Depart-
ment at the Cooper Hewitt-National
Design Museum, led a fascinating tour
of the newly renovated and reopened
museum. Sarah offered many insights
into the tremendous collaboration and
planning that went into their state-of-
the-art installations.

We had a very successful visit to
Chicago in March, designed to coincide
with the symposium held in conjunc-
tion with the magnificent exhibition
Ireland: Crossroads of Art and De-
sign, 1690-1840 at the Art Institute
of Chicago (details will be featured in
our fall 2015 issue). A special treat was
the private tour of the exhibition led

S ummer has arrived and offers an
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by its organizer, Christopher Monk-

house, Eloise W. Martin Chair and

Curator of European Decorative Arts.
Be sure to save September 21,

2015 for our next tour, when Wolfram
Koeppe, Marina Kellen French Curator

in the Met’s Department of European

Sculpture and Decorative Arts, will lead

DAS participants on a private tour of
the exhibition Hungarian Treasure:
Silver from the Nicolas M. Salgo Col-
lection (see Exhibitions).
The exhibition celebrates the

gift to the museum of the Hungarian
silver collection assembled over three
decades by Nicolas M. Salgo (1914-
2005), a Hungarian native and former

United States ambassador to Budapest.

The collection comprises about 120
pieces, most dating from the 15th to
the late 18th century. The intrigu-
ing shapes, inventive decoration and
historical importance of the objects
- products of once-prosperous lo-
cal aristocratic dynasties - make this
ensemble exceptional.

As always, our goal with these

events is to create opportunities for
contributors to experience familiar and
unfamiliar sites and collections with a
focus on decorative arts.

Events like these tours and trips
are why DAS is very special - we bring
together people with shared interests
in the decorative arts and offer access
to important collections with personal
interaction with private collectors and
our colleagues in the field.

DAS plans trip to Georgia with
focus on 2016 Green Symposium

around Folk and Folks: Variations on the Vernacular, the Eighth Henry D.

F or our winter program, the DAS is organizing a trip to Georgia centered

Green Symposium of the Decorative Arts, to be held February 4, 5 and 6,
2016, sponsored by the Georgia Museum of Art (Athens).

It is anticipated that the DAS will meet in Atlanta, GA, and begin the trip with a
private tour of the decorative arts collections at the High Museum. The group will
then proceed by bus to Athens for the symposium. DAS participants will be treated
to a tour of Athens historic homes with a member of the Decorative Art Advisory
Committee on Thursday early afternoon and invited to sherry at a private home.
There also will be an opportunity to visit a significant private collection, enjoy a
dinner featuring local cuisine and have a private tour of the museum’s collections.

This opportunity to enjoy an in-depth immersion into Southern decorative arts
is expected to offered be a comparatively modest expense, with the program at the
actual estimated cost. Further details will be provided by mail and in the next issue
of the DAS Newsletter.

For current information about symposium speakers and topics, see Events.
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Charleston Heritage Symposium
Preservation Society of Charleston
Charleston, SC
www.preservationsociety.org/

heritage/program.asp
October 9-11, 2015

This year’s event examines some of
the diverse cultures that made Charles-
ton such a cosmopolitan city in the
18th and early 19th centuries.

Keynote speakers are Dr. Tessa
Murdoch, FSA, deputy keeper, Depart-
ment of Sculpture, Metalwork, Ceram-
ics and Glass, Victoria and Albert Mu-
seum (London, England), and William
G. Allman, curator of the White House
(Washington, DC).

Pyrex and Material Culture
54th Annual Seminar on Glass
Corning Museum of Glass
Corning, NY
WWW.CIog.org
October 16-17,2015

This year’s Corning Seminar on
Glass will focus on Pyrex and mate-
rial culture. More information will be
released in July.

Folk and Folks: Variations

on the Vernacular
Eighth Henry D. Green Symposium

of the Decorative Arts
Georgia Museum of Art
Athens, GA
https://georgiamuseum.org
February 4, 5 and 6, 2016

The 2016 offering of this biennial
symposium will focus on Georgia pot-
tery, painted chests and inlaid furni-
ture, portrait and naturalist painters,
silver, Shenandoah Valley furniture,
and the preservation of historic archi-
tecture associated with the African-
American community.

The DAS is planning a tour around
the symposium (see DAS News).

The keynote speaker is Rob Hick-
lin (Charleston, SC), who will share
stories of “picking in the field” for
Edgefield pottery in the 1980s.

Susan Findlen Hood of Colonial
Williamsburg (VA) will talk about
the flower or wedding jug, a rare form
of Georgia pottery. Laura Barry of
Colonial Williamsburg will examine
an important Athens, GA, portrait of a
member of the Greer family. Elizabeth
“Betsy” Davison, independent deco-
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Events

rative arts scholar (Reston, VA) and
author of The Furniture of John Shearer,
1790-1820: “A True North Britain” in the
Southern Backcountry, will present on
Johannes Spitler, a Shenandoah Valley
furniture decorator.

Sumpter Priddy III (Alexandria,
VA)will discuss a group of painted
Georgia chests and interpret their
iconography. Beth Tobin, author of
Colonizing Nature: The Tropics in Brit-
ish Arts and Letters 1760-1820 (win-
ner of the Eighth Annual Susanne M.
Glasscock Book Prize for best book of
interdisciplinary humanities scholar-
ship), will report on her research on
colonial naturalist artist John Abbot,
who worked in Georgia.

Speakers will also discuss inlaid
Georgia furniture, silver presented by
Theodore Roosevelt to the battleship
USS Georgia and the preservation of
historical architecture associated with
the African-American community.

After the keynote speech, the
museum will host a supper and open
galleries featuring two special exhibi-
tions: Georgia’s Girlhood Embroider-
ies: “Crowned with Glory and Immor-
tality” and Cherokee Basketry: Woven
Culture.

Registrants who opt for the activity
fee will be invited to a dinner party on
Saturday night featuring local fare and
cuisine.

Registration with activity fee has
not been finalized, but is expected to be
close to $300. Rooms will be available
at the Georgia Center where the Sym-
posium will be hosted.

Further details will be in the Fall
2015 issue of the DAS Newsletter.

Exotic Woods, Masterful Makers:
Tropical Hardwoods and the
Luxury Furniture Trade, 1600-
1850 (provisional title)

Sewell C. Biggs Furniture Forum

Winterthur Museum, Garden
and Library

Winterthur, DE

www.winterthur.org

April 6-9, 2016
Provisional plans for Winterthur’s

2016 Sewell C. Biggs Furniture Forum

include examing furniture made in the
Americas incorporating mahogany and
other tropical hardwoods, and explor-
ing the impact of the transatlantic
lumber trade on cabinetmaking, labor
and the historic environment.

Amaranth, brazilwood, cedrela,
ebony, kingwood, logwood, mahogany,
rosewood, sabicu, satinwood, snake-
wood and tulipwood are only a few of
the hardwood species shipped from
the tropical forests of the Americas to
ports throughout the western world,
starting in the 1590s, for use as dye-
stuffs, pharmaceuticals and flavorants,
and in shipbuilding, architecture and
luxury furniture. At first expensive and
available only in small amounts for the
furniture trade, exotic tropical hard-
woods were soon used by cabinetmak-
ers for their best furniture.

When England’s parliament ended
import duties on lumber in 1721,
merchants rushed to profit from trade
in tropical hardwoods, especially ma-
hogany. Cabinetmakers and consumers
quickly adopted mahogany, cedrela and
similar species as their woods of choice
for their most fashionable furniture.

At the same time, the unregulated
harvest of exotic hardwood species for
the furniture and shipbuilding trades
depended on the labor of enslaved
workers and contributed to changes in
tropical forests.

Henry Francis du Pont had a
particular fondness for 18th-century
American mahogany furniture.

The 2016 Furniture Forum will
focus on:

e Mahogany and the coinciding
revolution in 18th-century furniture
design;

e Mahogany furniture made in
the major cabinetmaking centers of
the Americas, from Boston, Newport
and Philadelphia to Nassau, Bahamas;
Havana, Cuba; and Mexico City, Mexico;

e Historic trade in mahogany and
other tropical furniture hardwoods;

« Historic practices used to
harvest, grade, market and machine
mahogany lumber and veneers;

e The current status of mahogany
and related commercial tropical hard-
woods around the world.

Details of presenters and registra-
tion will be included in the next issue
of the DAS newsletter.
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Book review

Biography of ceramist provides layers of meaning

William Daley: Ceramic Artist by Ruth Fine, Schiller Publishing Inc., ISBN: ISBN13: 9780764345234, 240 pages, 300+ images, $75
Reviewed by Beth C. McLaughlin, Curator, Fuller Craft Museum, Brockton, MA

illiam Daley is considered
alegendary figure in Ameri-
can studio ceramics - and

with good reason. A master of mate-
rial, Daley (b. 1925) is renowned for
articulating spatial dynamics through
his architectonic, austere forms. Ruth
Fine’s William Daley: Ceramic Artist of-
fers a beautifully realized survey of the
ceramist’s remarkable life and career.

Fine is a former curator of special
projects in modern art at the National
Gallery of Art (Washington, DC).
Daley’s gallery representative and craft
icon Helen W. Drutt English penned
the foreword. Additional contribu-
tors include Janet Koplos, Marian
Pritchard, Ezra Shales, Stephen
Tarantal and Daley himself.

Daley’s impressive body of work in-
cludes figurative forms, pots, fountains,
planters, vesicas, cisterns and architec-
tural installations. A self-proclaimed
“mud architect,” Daley hand-builds
his thin-walled vessels and leaves the
surfaces unglazed to emphasize the de-
sign elements that synthesize interior
and exterior: rim manipulation, steps,
serration and protrusions. His vessels
explore the interplay of interior and
exterior spaces, form and function, vol-
ume and surface, ancient and modern
rhythms - relationships he believes are
best articulated through architectural
forms and geometric resolution.

Earlier in his career, Daley ex-
plained that “creating a pot - a unity -
was more than the resolution of oppo-
sites. Not ‘either-or’ but ‘both-and.” Not
parts arranged, but all of the elements
coming together as evocative structure,
from the inside out and the outside in
- by creating the wall as a membrane
(call it a wall that’s structure made of
maximum strength, resisting gravity,
standing up with the least amount of
material). It is Organic Engineering
in Mud, combining Bumps and Holes,
utilizing inside and outside by reversal,

to make a membrane wall that is strong
visually and tactilely engaging” (15).

Daley’s earliest clay memory stems
from his experience as an eight-year-
old boy covering his body in mud from
a creek bed with his friends. He created
a pot in sixth grade, and first threw on
the wheel in high school. Since those
early years, his material relationship
with clay has deepened and gone on to
a career that spans seven decades. It
is a vocation that has been shaped by
a remarkable range of influences and
life circumstances: early beginnings as
a painter; a passion for arts education;
traumatic experience as a World War II
POW; defining relationships with men-
tors, students, colleagues; a devotional
family life; commissioned public art
projects; and others.

In the foreword, English (or Helen
Drutt as she is best known) sets the
tone for the book as she relates meet-
ing Daley for the first time and exhibit-
ing his work at her eponymous gallery
in the 1950s. Her affectionate tone con-
veys respect and admiration for Daley
as an artist and longtime associate. She
splendidly includes personal stories to
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invite us into the inner circle - with a
wink. Once this intimacy is established,
she wisely takes a more formal ap-
proach in examining his visual vo-
cabulary, succinctly explaining how his
lexicon leads our engagement with the
work. We witness her reverence for his
spirit and his work - and the unbreak-
able ties between the two.

The retrospective continues with
“Whacked Geometry,” Fine’s extensive
account of Daley’s upbringing, career
trajectory and myriad of influences
that have had an impact on Daley and
his work. She recounts inspiration
gleaned from a variety of external
influences and further describes his
formal esthetics, mental expansiveness
and masterful way in which all co-
alesce in the creation of his vessels. She
maintains that “(d)uality is essential to
his thinking, not in any sense of setting
up a conflict situation, but an enriching
intellectual tug-of-war. Impulsive ac-
tions are balanced by carefully worked
meditations on a specific combination
of forms” (21).

The remaining essayists provide
arich contextual lens through which
to view and understand Daley’s work.
Koplos, an art critic and Art in America
contributing editor, offers a critical
analysis of his work from 2000-2010,
describing how his work has explored
material concerns and the formal
canons of sculpture. Tarantal defines
Daley’s impact as a colleague and
fellow arts educator, recounting his
tenure with Daley at the University of
the Arts (formerly the Philadelphia
College of the Arts).

Philadelphia ceramist Pritchard
describes Daley’s inclusive, supportive
teaching style and his guiding hand as
he helped students find their singular
voices in clay.

Shales, associate professor at the
Massachusetts College of Art and
Design, eloquently places Daley in the
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Antique Sealed Bottles 1640-1900 and
the Families Who Own Them by
David Burton with research by
Christopher Mortimer (Antique Col-
lectors’ Club Ltd., Woodbridge, Suf-
folk, England. 2015, ISBN-13: 978-
1851497553)

This 1,840-page, three-volume
set of books analyzes antique bottles
with raised markings that identify
their original owners. It is the result
of the author’s decades of finding
such bottles, intact or in fragments, in
private and institutional collections,
and researching the codes of numbers,

Books

letters and coats of arms found on the
vessels.

Burton describes fashions in bottle
shapes, from spheres to “onions” and
cylinders and how the markings were
customized for businesses and indi-
viduals from aristocrats to farmers,
merchants to intellectuals.

These bottles had a ceremonial
role: In the 1660s, American Indians
placed them at burial sites. Later, in
England, they were used in similar
ways in mausoleums.

Few of the bottles from Burton’s
research are on public display.

Daley, continued

context of post-war American ceramic
education, explaining how clay became
a path to self-actualization and civic
mindedness following his service in
World War II. Alongside Daley in this
journey was good friend and fellow art
educator and ceramist William Parry.

Shales poetically explains, “As
teachers, [Daley and Parry] had high-
minded expectations that their students
build a better world, not just make
art. As sculptors they built metaphysi-
cal and literal cisterns to drink from,
spoons to ladle out in the mind’s deep-
est thoughts. Life affirmative construc-
tion was an imperative and materiality
a demonstrable ethic” (208).

Along with the bounty of informa-
tion contained within William Daley:
Ceramic Artist, the photography is a
visual feast. There are more than 300
images from cover to cover, including
color plates of his work, studio, instal-
lation and gallery photos, drawings,
commissions, exhibition posters, and
photos of family and friends.

The book contains an extensive
image section (from pages 29-165),
spanning Daley’s lengthy career. It is
a lavish presentation of his evocative
forms, from his early work of the 1950s
to his more recent cistern explorations
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in 2013. Indeed, there is some redun-
dancy in this section, as similar forms
are liberally represented. Further
editing would have strengthened this
chapter and perhaps better engaged
the reader’s attention with a focused
selection of his masterworks.

Along with the essays and pho-
tographs, the tome offers material
on Daley’s public commissions and
his passion for arts education, along
with detailed chronological material,
lectures, bibliography and museum
collection information. This compre-
hensive approach is both engaging and
informative and renders the publica-
tion immensely useful for research and
pedagogy.

However, limited information is of-
fered to identify Daley’s motivations in
taking on the commissioned projects.
What meaning did the endeavors hold
for him as an artist? Was he driven by
commercial gains? Was it the collab-
orative process with architects and
clients that appealed to him? Perhaps
it was the challenge of working on a
grand scale or the thrill of having his
work sited in a public setting.

Most likely, it was a combination of
multiple driving forces, but this lack of
elucidation seems particularly notable
in a publication that otherwise is re-
markably rich with information.

Surprisingly, William Daley:
Ceramic Artist is the first comprehen-
sive written account of the artist’s life.

The long-overdue retrospective
was brought to life by his children. (His
daughters Charlotte Daley and Barba-
ra Daley Schwab served as editors, and
the latter served as designer.)

One can imagine the challenge for
Fine and the editors in chronicling the
journey of a nonagenarian who contin-
ues to live such a varied and meaning-
ful life. Along with his esteemed ce-
ramics career, he is a beloved teacher,
arts education advocate, war veteran,
philosopher, historian, husband and
father.

Not one of these influences can be,
or should be, considered in isolation,
and this complex interconnectedness
assuredly challenged Fine in telling
Daley’s story. Fine succeeds 10-fold
with her disciplined style and storytell-
ing approach as she deftly narrates his
life in this thoughtful, robust and read-
able survey:.

The merit of this singular book is
indisputable. It has a place in anyone’s
library - whether it is a craftsperson,
artist, ceramic enthusiast or simply a
reader who is interested in learning
about a paper-hat engineer who has
built his life in clay, one gesture at a
time.
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e Winterthur Museum, Garden,
& Library (Wilmington, DE) has re-
ceived a $5 million endowment to fund
the Charles F. Montgomery Director
of Winterthur, in honor of the institu-
tion’s first director (1954—1961).

The endowed position will be held by
future museum directors.

This largest amount for a single
purpose in Winterthur’s history brings
the Campaign for Winterthur to more
than 75 percent of its $50 million goal.

Montgomery (1910-1978) was a
noted connoisseur, collector, antiques
dealer, author and teacher of American
decorative arts who was instrumental
in establishing the Winterthur Pro-
gram in American Material Culture,
an initiative begun in 1952 by Winter-
thur Museum and the University of Del-
aware to provide a multidisciplinary
approach to the study of American ma-
terial culture. The two-year program
emphasizes decorative arts and leads
to a master of arts degree in American
Material Culture from the University of
Delaware.

Montgomery began his museum
career in 1949 at Winterthur, working
for Henry Francis du Pont. He served
as associate curator when du Pont
opened Winterthur as a museum in
1951. After his work at Winterthur, he
served on the faculty at Yale. The his-
tory of art department at Yale includes
a decorative arts professorship named
in his honor.

The DAS honors Montgomery with
an award and prize in his name (see
DAS News).

e The Cincinnati Art Museum
(OH) has added a new contemporary
gallery to celebrate its acquisition of
the Nancy and David Wolf Collection,
with 35 contemporary works now on
display by Harvey Littleton, William
Morris, Therman Statom, Jaroslava
Brychtova and Stanislav Libensky
in glass; Philip Moulthrop, David
Ellsworth and Michael Mode in wood;
and Rudy Autio, Viola Frey and Akio
Takamori in ceramics. Displays will
change periodically to feature a variety
of works from the collection.

Since 2009, the Wolfs have given

more than 250 works from their col-
lection of contemporary craft to the
museum. The remainder of their collec-
tion is a promised bequest.

e The Corning Museum of Glass
(NY) has opened its new Contemporary
Art + Design Wing.

« Historic Deerfield (MA) has re-
ceived a $2,000 grant from the Tudor
Rose Sampler Guild, based in Texas,
for the conservation of two needlework
pictures acquired by the museum in
2013. The grant helps to round out the
funding for the project, which is also
supported with a $3,000 award by the
Felicia Fund.

The pictures are examples of
“schoolgir]l” art with connections to the
Connecticut River Valley. Schoolgirl art
is the general name given to embroi-
dered or watercolor pictures taught by
instructors to girls attending various
academies in the 18th and early 19th
centuries. Girls could attend schools
for one or more terms, with each term
lasting about 12 weeks.

The earlier example, made around
1755 by Springfield native Lois Breck
(1738-1789) depicts the Biblical scene
“The Death of Absalom” (or Hanging of
Absalom). Breck probably created her
unfinished piece at the Boston school
of Elizabeth Murray (1726-1785).

The second is a pastoral scene
known as “The Apiary,” made in 1804
by Betsy Knox (b.1791), that depicts
a woman tending to a beehive. Knox, a
Blandford, MA, native, completed her
needlework while attending Deerfield
Academy during the fall 1804 term.

When they entered the collection,
both pieces exhibited similar condi-
tion issues, needing stabilization of the
ground fabric, cleaning and reframing.
They will be on display after conserva-
tion is complete.

¢ The Rhode Island School of
Design Museum (Providence, RI) has
received a $2 million gift from David
Rockefeller to support decorative arts
and design. The gift endows a curato-
rial position to lead the department
and $50,000 to support a new David
and Peggy Rockefeller Gallery in the
European art galleries.

Rockefeller has also promised a
gift of decorative artwork from his
estate, including European furniture,
porcelain and silver objects such as:

v a pair of George I burr walnut
armchairs;

v a pair of mid-18th-century soft-
paste porcelain River Gods made by
the French Vincennes manufactory,
possibly one of only two extant pairs ;

V the Rockefeller service of famille

Chairs, burr walnut, with tapestry seats and five legs each; part of Rockefeller gift to Rhode

Island School of Design Museum.
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Tang dynasty
figure of stand-
ing court lady,
rare deep-blue
glaze, an eighth-
century (left).

One of pair of
Chinese wed-
ding chests
(right), with
detailed paint-
ings of various
animals, repre-
senting Daoist,
Confucian and
folk symbolism.

rose Chinese export porcelain, collected
by David Rockefeller’s parents, John

D. Rockefeller Jr. and Abby Aldrich
Rockefeller, with more than 120
pieces;

v a pair of carved gilded mirrors in
the Rococo style, measuring more than
seven-and-a-half feet high;

Va pair of Korean wedding chests;
and

v an eighth-century Tang dynasty
figure of a standing court lady.

The gift continues the Rockefeller
family’s relationship with the museum
of almost 100 years and makes it possi-
ble to renovate an existing 400-square-
foot gallery in preparation for future
installation of the promised gifts.

The gift also endows the David and
Peggy Rockefeller Curator of Decora-
tive Arts and Design, beginning January
2015 (see People), the museum’s third
endowed curatorial position.

e Mortise and Tenon, a new annual
magazine/journal, will look at furni-
ture from several different vantage
points, including that of scholar, wood-
worker and conservator. Joshua A.
Klein of Klein Furniture Restoration
(Sedgwick, ME) is the publisher. For
more information, go to:

e Abarn in Cape Cod where wood-
carver Elmer Crowell produced decoy
birds has been reconstructed and
opened as an outbuilding at the Har-
wich Historical Society (MA). Crowell
died in 1952 at 89 and the barn has
had several owners since then. The
most-recent owner donated compo-
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nents to local preservationists. David
Ottinger has overseen reassembly of
thousands of pieces of materials for the
new version. This is one of very few
decoy makers’ workshops of the early
1900s that have been preserved.

Crowell’s decoys were known for
realistic poses and feather details. Most
were made as crafts; only a few were
intended as floating, working decoys
for hunting.

The new workshop building will
feature displays of Crowell’s carvings
at various stages.

The Shelburne Museum (VT) will
feature an exhibition of decoys opening
in November 2015.

¢ The Boston Furniture Archive
has a new website that launches to the
public in late July:

e The Rockwell Museum (Corn-
ing, NY) has opened a new gallery
featuring Southwestern art, with the
works of the Taos School of Artists,
Santa Fe School and native Pueblo
artists of the region, inspired by the
loan of the Nancy and Alan Cameros
Collection of Southwestern Pottery,
currently on view in On Fire! (see
Exhibitions).

¢ The Museum of Contemporary
African Diasporan Arts is moving to a
new location in Brooklyn, from Hanson
Place to more than triple the space at
Lafayette and Flatbush avenues.

e The museum at the Center for
Curatorial Studies at Bard College
(Annandale-on-Hudson, NY) will
reopen in the fall after a $3 million
expansion that includes remaking the
interior of the library and making a
large gallery space into a new archive.
Library holdings will increase from
30,000 to 60,000 volumes and the
archives and special collections are
expected to triple.

e The Museum of Fine Arts,

Boston (MFA; MA) is acquiring a col-
lection of 186 objects originally owned
by Baron and Baroness Alphonse
and Clarice de Rothschild of Vienna
that includes European decorative
arts, furniture, and personal items
including jewelry and jeweled objects,
miniatures, and rare books. Many were
seized in 1938 after the Anschluss, or
annexation of Austria by Nazi Germany.

A selection from the gift is on view
in the exhibition Restoring a Legacy:
Rothschild Family Treasures (see
Exhibitions).

The collection is a gift of the heirs
of Bettina Looram de Rothschild,
who was a daughter of the baron and
baroness; her daughter, MFA trustee
Bettina Burr, is among the donors
making this gift to the MFA.

The Rothschild family has been
involved in international banking since
the 18th century, and each branch—in-
cluding members in Germany, England,
Austria, France and Italy—amassed
collections of art. Nazi forces seized
Rothschild properties and collections
in Vienna, targeting the family’s art
collections for confiscation — nearly
3,500 works of art. Many of the objects
were selected for the Fiihrermuseum,
the art museum Adolf Hitler planned
for the Austrian city of Linz.

After World War 11, Allied forces
uncovered the Nazi-looted artwork in
the Austrian salt mines of Alt Aussee,
and began the process of restitution, or
return to its rightful owners. In 1947,
Baroness de Rothschild visited the
mines and, with the help of the Allied
“Monuments” men, was able to identify
crates of art from her family’s collec-
tion. The majority of the works were
returned to her, although she had to
donate approximately 250 works to
the Austrian state. After the Baroness
passed away in 1967, her daughter
Bettina continued to pursue the return
of these objects. In 1999, after Austria
passed a national restitution law, she
was able to recover these works.

Items known as objets de vertu
embody European aristocratic taste
before the French Revolution. The
jewelry includes an array of high-style
adornments from the 19th and early
20th centuries.

Research and documentation on
the provenance of the works in the gift
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is available at . Details of Nazi-
Era provenance research at the MFA
can be found at

e The Historical Preservation
Review Board (Washington, DC) has
given historical landmark status to a
substantial portion of the interior of
the 1897 Beaux Arts building of the
Corcoran Gallery of Art (Washing-
ton, DC). The new designation affects
the atrium and grand staircase; the
building’s exterior has been a National
Historic Landmark since 1992.

The Corcoran’s new owner, George
Washington University, has objected
to that status as a potential regula-
tory burden. (Last year, the Corcoran’s
artwork was given to the National Gal-
lery, while the building went to GWU,
which also absorbed the Corcoran
College of Art and Design.)

e The Israel Museum (Jerusalem,
Israel) will receive a gift of more than
300 ancient Greco-Roman and Near
Eastern glass vessels from Robert and
Renee Belfer. About 100 of the objects

are in A Roman Villa — The Belfer
Collection (see Exhibitions). The gift
includes cast vessels and blown and
mosaic glass pieces of the 14th century
BC through Late Bronze Age to the
14th century or Islamic period.

Highlights include an Egyptian
Dynasty glass jar and a second-century
Roman mosaic of an amphitheater that
features Poseidon and Amphitrite and
two ships with sailors.

The Belfers started collecting
antiquities almost 50 years ago. They
provided financial support to establish
the Robert and Renee Belfer Court
for early Greek art at the Metropolitan
Museum of Art (New York, NY) in the
1990s.

e The Metropolitan Museum of
Art (New York, NY) is calling the for-
mer building of the Whitney Museum
of American Art, which the Met will
use for its contemporary art collec-
tion for the next eight years, the Met
Breuer. The building was designed by
Marcel Breuer. The space provides

28,000 square feet of display space for
the Met.

e The 90-year-old Textile
Museum has moved to George Wash-
ington University (Washington, DC) to
become part of a new museum on the
campus that features art, history and
culture through textiles and a collec-
tion about the history of the nation’s
capital. It is housed in a new $33 mil-
lion, 46,000-square-foot building.

¢ The Toledo Museum of Art (OH)
has received a bequest from the estate
of Charles and Barbara Klein to spon-
sor free public glassblowing demon-
strations.

e The Whitney Museum of Amer-
ican Art (New York, NY) has moved to
a new home in Manhattan providing
20,500 square feet of space to display
its holdings, compared to about 7,735
square feet at its old location. The new
building was designed by Renzo Piano
with a fagade that recalls the museum’s
previous building, a granite-clad Mar-
cel Breuer design that had housed the
museum since 1966.
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Acquisitions

o Historic Deerfield has acquired a
Springfield, MA, tall case clock made by
cabinetmaker William Lloyd (1779-
1845). The case was made in 1803 and
had been on loan to Historic Deerfield
by the Locati family. It was recently pur-
chased with support from the Von Hess
Foundation.

The clock is on view in the Wright
House as part of the ongoing Furniture
Masterworks exhibition.

Tall case clock, eight-day brass movement,
rack-and-snail strike mechanism, separate
second hand, enameled sheet-iron face; 114
inches tall.

Lloyd made his furniture in a shop
near the Springfield-West Springfield
ferry, in the Neoclassical style, for
customers throughout western Mas-
sachusetts. Because tall case clocks
were expensive status symbols, they
were a small, but important, part of his
business. He probably maintained an
inventory of no more than one or two
at a time in his shop to raise his profile
as a maker of luxury furniture.

e The Gemeentemuseum (The
Hague, Netherlands) has brought a
ceramic royal couple back together that
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was separated for 40 years by acquir-
ing two blue-and-white pieces made

in Delft around 1690 that depict the
English Queen Mary and her husband,
William of Orange. They wear flowered
robes and striped slippers, and hold
baskets of flowers.

An antiques dealer found the figure
of the queen in February of 2014 after
it had been in collections in Brussels
and Antwerp over the years. The figure
of the king turned up in May 2014 at
an auction in France, the property of a
family in the chocolate business who
are thought to have acquired the pair in
around 1950 and then sold the queen
in 1970 for reasons unknown.

The museum obtained foundation
grants to purchase the pieces so they
would not leave the Netherlands.

Figures of King William and Queen Mary,
blue-and-white Delft porcelain, ca. 1690.

¢ The Wadsworth Atheneum
Museum of Art (Hartford, CT) has
purchased the Bingham Family Civil
War memorial secretary, considered an
“extraordinary folk art triumph” that
brings together elements of 19th-
century imagery and text in bone,
horn and abalone with aspects of the
Civil War era. The museum acquired
the piece from Allan Katz Americana
(Woodbridge, CT).

The secretary is the work of mem-
bers of the 16th Volunteer Infantry
of Connecticut and tells the story of
brothers John and Wells Bingham
(East Haddam, CT), who fought at

Antietam in 1862, where John died in
the first advance but Wells survived
unharmed. Friends gave him the sec-
retary in memory of his brother more
than 10 years later.

The secretary is on display this
summer.

Secretaire, walnut, oak and maple, ca. 1876,
with encased star from the colors carried
onto the battlefield at Antietam; “memory
plaque” made from a piece of John'’s knife.
At top is an eighth-day Seth Thomas clock,
painted, with brass movement and carved
eagle above the dial, with chain in beak that
has 16 balls that might refer to the infantry
unit, connected to eight turned finials along
cornice that might represent the eight Bing-
ham brothers who fought for the Union. A
music box plays “Yankee Doodle Dandy.”

e The Cincinnati Art Museum
(OH) has acquired Beth Lipman'’s
three-dimensional Still Life with Flow-
ers.

Lipman has received numerous
honors and awards, including a USA
Berman Block Fellowship, Pollock
Krasner Grant, Virginia Groot Founda-
tion Grant and Louis Comfort Tiffany
Foundation Grant.
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¢ Colin Bailey is the new director
of the Morgan Library & Museum
(New York, NY). He returns from the
Fine Arts Museums of San Francisco
(CA), where he was chief operating of-
ficer since 2013. He was the chief cura-
tor, among other positions, at the Frick
Collection (New York, NY) before that
and previously deputy director and
chief curator at the National Gallery
of Canada (Ottawa). He was educated
at Oxford University.

¢ Kelly Baum has joined the Met-
ropolitan Museum of Art’s Depart-
ment of Modern and Contemporary
Art as curator of Postwar and Contem-
porary Art. For the past five years, she
has served as the Haskell Curator of
Modern and Contemporary Art at the
Princeton University Art Museum,
where she was the founding curator of
the museum'’s department of modern
and contemporary art.

Still Life with Flowers, colorless glass vessels
of various size and shape, candlestick, bowl of
fruit, bird, horn, leaves, flowers and feathers
on glass-draped table. Beth Lipman, 2012.

People

Baum previously held curatorial
positions at the Museum of Fine Arts,
Houston, and the Blanton Museum of
Art at the University of Texas at Austin.
She holds a PhD and an MA in art his-
tory from the University of Delaware,
and a BA in art history from the Univer-
sity of North Carolina at Chapel Hill.

 Richard Benefield has been ap-
pointed chief operating officer (CO0) at
the Fine Arts Museums of San Fran-
cisco (CA), where he has been deputy
director of the museums since May
2012, and led the institution during the
interim period before Colin Bailey was
appointed as COO.

e Tracy Brindle is the new Bea-
trice Fox Auerbach Chief Curator of the
Mark Twain House & Museum (Hart-
ford, CT). She has worked with his-
torical collections from small historic
houses to museums with more than
150,000 items and spent the past seven
years at the Midway Village Museum
(Rockford, IL), most recently as collec-
tions and exhibition assistant. She has
a master of arts degree from Northern
Illinois University with a certificate in
museum studies.

Interim curator Mallory Howard
remains at the museum as assistant
curator.

¢ Charles Brownell has retired
from Virginia Commonwealth Univer-
sity, which he says means the annual
VCU Symposium on the decorative
arts that he hosted is at an end. How-
ever, he may develop a “vividly similar
symposium on architecture and the
decorative arts” for the University
Library.

e Michael Conforti will retire
in August 2015 as Felda and Dena
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Hardymon Director of the Sterling and
Francine Clark Art Institute (Wil-
liamstown, MA). He has held that posi-
tion since 1994 and is credited with
“reimagining” the institution through
arenovation and expansion, as well as
increasing the endowment from $128
million to $357 million and completing
a $145 million capital campaign.

He saw the launch of several
international programs - under his
leadership, the museum’s Research and
Academic Program brought more than
300 scholars to the institute from 27
countries.

Conforti is a graduate of Trinity
College and began his career at So-
theby’s in London. He received an MA
and PhD in art history from Harvard
University. Before his tenure at the
Clark, he served as chief curator and
Bell Memorial Curator of Decorative
Arts and Sculpture at the Minneapolis
Institute of Arts (1980-1994). From
1977-1980, he was curator of Sculp-
ture and Decorative Arts at the Fine
Arts Museums of San Francisco (CA).

Conforti has served as president
of the Association of Art Museum
Directors (2008-2010) and as a
trustee (2001-04, 2007-12),and as a
trustee of the International Council
on Museums (ICOM US). He is on the
trustee executive committee of the
American Academy (Rome, Italy) and
was a Fellow (1975-77) and the Louis
I. Kahn Resident in Art History (2007).
He was a trustee of the Amon Carter
Museum (Ft. Worth, TX) and is a
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trustee of of MASS MoCA; is a mem-
ber of the Hermitage International
Advisory Committee (St. Petersburg,
Russia); was on the National Com-
mittee for the History of Art of the
Comité international d’histoire

de I’art (2000-2012); served on the
Visiting Committee of (1989-1996)
and was a guest scholar at (1988) the
J. Paul Getty Museum; chaired the
board of the Art Museum Image Con-
sortium (AMICO; 2003-2005); and
was an Andrew Mellon Visiting Scholar
at the Center for Advanced Study in the
Visual Arts at the National Gallery of
Art (1993).

In 1987, Conforti received the
Robert C. Smith Award of the DAS for
the most distinguished article in the
field of decorative arts and, in 1989, he
received the Charles F. Montgomery
Prize from the DAS. The Swedish gov-
ernment awarded him the Order of the
Polar Star in 1988. He teaches in the
Williams College Graduate Program
in the History of Art, which is jointly
organized by the Clark.

¢ C.D. Dickerson III has been
named as new curator and head of
sculpture and decorative arts at the
National Gallery of Art, effective July
27, where he served as a graduate
curatorial intern in 2004-2005 and an
Ailsa Mellon Bruce visiting senior fel-
low at its Center for Advanced Study
in the Visual Arts (CASVA) in 2014.

Dickerson has been curator of Eu-
ropean art at the Kimbell Art Museum
(Ft. Worth, TX) since 2009. He joined
the Kimbell in 2007 as associate cura-
tor. Before then, he was assistant cura-
tor of Renaissance and baroque art at
the Walters Art Museum (Baltimore,
MD).

Dickerson has an AB summa cum
laude from Princeton University, an MA
from Washington University and a PhD
from the Institute of Fine Arts at New
York University. He has served on the
board of Save Venice since 2014 and
is involved in the Renaissance Society
of America and Association of Art
Museum Curators.

e Alyce Englund has resigned from
the Wadsworth Atheneum Museum
of Art to accept the position of assis-
tant curator of American decorative
arts at the Metropolitan Museum of
Art (New York, NY).
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At the Wadsworth, she contributed
to the museum'’s storage renovation
project and to reinstalling American
decorative art galleries, and secured
acquisitions such as the Bingham sec-
retary, Howard fall-front desk, and the
Stephen Gray Arts and Crafts Collec-
tion.

e Catherine Futter has been
promoted to Louis L. and Adelaide C.
Ward Senior Curator of European Arts
at the Nelson-Atkins Museum of Art
(Kansas City, MO). She joined the muse-
um in 2002 as Helen Jane and R. Hugh
“Pat” Uhlmann Curator of Decorative
Arts. In 2012, she curated the interna-
tional-loan traveling exhibition Invent-
ing the Modern World: Decorative
Arts at World'’s Fairs, 1850-1939. She
was a fellow with the Center for Cu-
ratorial Leadership in 2014. Among
other exhibitions, Futter is curator of
A Shared Legacy: Folk Art in America
(See Exhibitions).

In her new role, Futter leads a new
division that oversees three current
departments: architecture, design and
the decorative arts.

Futter holds a degree from Duke
University with a concentration in
medieval and Renaissance studies and
a doctorate from Yale University, where
she specialized in American and Euro-
pean decorative arts from 1850 to the
present.

¢ Joanne Heyler has been named
director of the Broad Museum (Los
Angeles, LA) after having served as
head of the Broad Art Foundation for
20 years. The museum is expected to
open in September 2015.

¢ Susan Henshaw Jones will leave
the Museum of the City of New York
(NY) as director in December. She is
credited with improving the finances
of the musuem and establishing an
endowment.

¢ Neil MacGregor will retire as
director of the British Museum at the
end of this year.

e Tina Oldknow, senior curator
of modern and contemporary glass at
the Corning Museum of Glass (NY),
will retire in September 2015. Since
2000, she has been responsible for all
curatorial aspects of the glass collec-
tions from 1900 to the present. She
most recently curated the inaugural
display of the museum’s newly opened

Contemporary Art + Design Wing (see
News). She also oversaw the complete
reinstallation of the galleries with
modern and contemporary glass from
1900-2000.

Oldknow has curated numerous
special exhibitions, notably: Design
in an Age of Adversity: Czech Glass
1945-1980 (2005), Curiosities of
Glassmaking (2007) and Making
Ideas: Experiments in Design at
GlassLab (2012), as well as focus
exhibitions on influential studio glass
artists such as Harvey K. Littleton,
Erwin Eisch, Richard Marquis and
Toots ZynsKky. In 2005, she facilitated
the donation of the Ben W. Heineman
Sr. Family collection, one of the largest
collections of contemporary studio
glass in the United States, and curated
the exhibition Voices of Contempo-
rary Glass: The Heineman Collection
(2009-2011).

Before coming to the Corning
Museum, Oldknow held curatorial and
advisory positions at the Los Angeles
County Museum of Art, J. Paul Getty
Museum, Santa Barbara Museum of
Art, Henry Art Gallery at the Univer-
sity of Washington and Seattle Art
Museum. She holds a BA in art history
from the University of California, Los
Angeles, and an MA in art history from
the University of Pennsylvania, Phila-
delphia.

Oldknow serves on the advisory
board of North Lands Creative Glass
(Caithness, Scotland) and is a member
of the International Council of Pilchuck
Glass School. In 2014, she was chosen
by her peers in the art and craft com-
munity to be an Honorary American
Craft Council Fellow. From 2003 to
2009, she served as a trustee of the
American Craft Council.

¢ Anne Pasternak has been
named director of the Brooklyn Mu-
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seum (NY), effective September 1. She
was president and artistic director of
Creative Time for the past 20 years.

e Carolyn Putney has retired as
chief curator at the Toledo Museum
of Art (OH) after working there since
1978, rising to chief curator and cura-
tor of Asian art over the years.

¢ Scott Rothkopf has been named
the new chief curator at the Whitney
Museum (New York, NY), succeeding
Donna De Salvo as head of the mu-
seum'’s curatorial department. De Salvo
moves to a new position as a deputy
director.

Rothkopf has been at the Whitney
since 2009. Before that, he had a senior
editing position with Artforum Inter-
national.

« Ingrid Schaffner, an American
curator, art critic, writer and educator
specializing in art history, has been
named curator of the 57th Carnegie
International, which will open in fall
2018.

Since 2000, Schaffner has directed
the exhibition program as chief curator
at the Institute of Contemporary Art
(ICA) at the University of Pennsylva-
nia. She has organized thematic group
shows such as The Puppet Show and
Dirt on Delight: Impulses that Form
Clay.

Schaffner attended the Whitney
Museum of American Art’s Indepen-
dent Study Program, where she was
a Helena Rubinstein Curatorial Fel-
low. She received a master’s degree in
art history at New York University’s
Institute of Fine Arts. After organiz-
ing shows for the Hayward Gallery
(London), Independent Curators
International and elsewhere, she was
invited by then-director Claudia Gould
to reshape and oversee ICA’s curatorial
department.

* Lowery Stokes Sims has retired
as chief curator of the Museum of Arts
and Design (MAD; New York, NY). She
served in that role for the past seven
and a half years. She was Charles Bron-
fman International Curator and then
the William and Mildred Lasdon Chief
Curator between 2007 and 2015.

Sims received her bachelor’s
degree from Queens College in 1970, a
master’s in art history from Johns Hop-
kins University in 1972. She earned a
master’s degree in philosophy in 1989

and doctorate in art history in 1995 at
City University of New York.

Her 40 years in art-world posi-
tions began when she joined the staff
of the Metropolitan Museum of Art in
1975 as an assistant in the education
department and became the Met's first
African-American curator.

From the Met, Sims went to the
Studio Museum (Harlem, NY) and
then to MAD.

She has served on the museum aid
and visual arts panels, New York State
Council on the Arts, and Art Table,
the College Art Association, Associa-
tion of Art Critics, National Confer-
ence of Artists, Tiffany Foundation
and Center for Curational Studies.

e Shannon Stratton has been ap-
pointed to the position of William and
Mildred Lasdon Chief Curator at the
Museum of Arts and Design (MAD;
New York, NY), effective June 2015,
replacing Lowery Stokes Sims (see
above) as chief curator at the Museum
of Arts and Design (New York, NY).

Stratton joins MAD after 12 years
as founder and executive director of
Threewalls (Chicago, NY). She also
is co-founder of Hand-in-Glove and
Common Field.

Stratton is an independent cura-
tor and researcher with an interest in
fiber/material studies and artist-run
organizations. Her writing on craft
has been included in Collaborations
Through Craft (Berg Publishing, 2012)
and the forthcoming From Craftivism
to Craftwashing (Bloomsbury, 2015).
Her recent curatorial projects include
Gestures of Resistance: The Slow As-
sertions of Craft, Portland Museum
of Contemporary Craft (Portland, OR,
2010).

Stratton received a BFA from the
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Alberta College of Art and Design,
an MFA in Fiber and Material Studies,
and an MA in Art History, Theory and
Criticism from the School of the Art
Institute of Chicago, where she is an
adjunct associate professor in both de-
partments. She has been a critical stud-
ies fellow at the Cranbrook Academy
Art (2012) and fellow of the NAMAC
Visual Arts Leadership Institute
(2011).

e Matthew Teitelbaum will be-
come the new director of the Museum
of Fine Arts, Boston (MA) in August,
succeeding Ann and Graham Gund
Director Malcolm Rogers, who has
been director for 20 years. Teitelbaum
has been director and chief executive
of the Art Gallery of Ontario (Toronto,
Canada) since 1998.

Rogers plans to do consulting to
help collectors build their collections.

e Daniel H. Weiss has been named
as the new president and chief op-
erating officer of the Metropolitan
Museum of Art (New York, NY). He
is a medievalist with an MBA, and has
been serving as president of Haverford
College since 2014. Emily K. Rafferty
is retiring from the Met position.

e Elizabeth A. Williams is the first
Rhode Island School of Design Mu-
seum curator to hold the new title of
David and Peggy Rockefeller Curator of
Decorative Arts and Design (see News).
She joined the museum in January
2013 as curator of decorative arts and
design.

¢ Dean F. Failey, who was consid-
ered the first to make American auc-
tion catalogs become scholarly sources
of information, died in May.

Failey came to the decorative arts
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Exhibitions

Delaware

Unraveling Stories
Hagley Museum & Library
Wilmington, DE
www.hagley.org
Through July 26, 2015

A 10’x12" handmade hooked rug -
the largest in the museum’s collection
- is on display to the public for the first
time and depicts images that tell sto-
ries of the Brandywine Valley, including
the Brandywine gunpowder mills, the
first DuPont Company office and Christ
Church. The display is an experiment in
a single-object exhibition with the goal
of providing an in-depth experience.

The hooked rug was designed
and created in the late 1940s by Mrs.
Edward W. Cooch, Jr., who died in
January 2015. She made it for her
home, and it tells her story through
the history of the duPont family and

the establishment of the company at
Hagley. The exhibition shares four
stories through the rug: the artistic
tradition it came from; the narrative
depicted in its imagery; the science be-
hind the experimental materials used
in its making; and the personal story of
the artist.

Unraveling Identity: Our Stories,

Our Selves
Textile Museum
Washington, DC
www. http://museum.gwu.edu
Through August 19, 2015

This inaugural exhibition celebrat-
ing the move of the Textile Museum to
George Washington University (see
News) is the largest exhibition in the
Textile Museum'’s history and unites
textiles from across cultures to look

after earning a BS degree at Case West-
ern Reserve University and receiving

a Winterthur Fellowship, leading to

a master’s degree in early American
cultural history from the University of
Delaware in 1971. His first job was as
curatorial assistant at the Bayou Bend
Collection of the Museum of Fine
Arts, Houston (TX). He was appointed
as curator for the Society for the Pres-
ervation of Long Island Antiquities
(SPLIA; NY) in 1974, where he orga-
nized the bicentennial exhibition Long
Island Is My Nation: The Decorative
Arts and Craftsmen, 1640-1830; the
catalog for that exhibition was updated
and republished as a book in 1998.

Failey then served as executive
director of the East Hampton Histori-
cal Society for six months before going
to Christie’s when it opened its branch
in New York City, where he was senior
vice president and director of Ameri-
can furniture and decorative arts from
1979 to 1989 and served as a consul-
tant in later years.

In 2007, Failey was the youngest
person to receive the Award of Merit
from the Antiques Dealers’ Associa-
tion of America.
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Failey served as vice president of
the board of governors and chairman
of the Programming Committee of the
Decorative Arts Trust; a governor
of the Pewter Collectors’ Club of
America, on the board of SPLIA and on
the boards of several museums. He was
involved with the Newport Sympo-
sium since its inception in 1993; was
aregular on the PBS series “Antiques
Roadshow”; conducted appraisals for
museums and historic sites, including
Mount Vernon and Colonial Wil-
liamsburg; and lectured widely.

at how clothing and the decorative
arts express status and identity, and
represent religious, political and social
contexts.

Featuring more than 100 pieces
that span 2,000 years and five conti-
nents, the exhibition showcases the
museum'’s historic collections and key
loans of contemporary art textiles and
fashion. Items on display include a pair
of shoes worn by Mae West and a white
felt wedding dress by Dutch artist
Claudy Jongstra.

The exhibition is accompanied by
several publications, both digital and
print.

Imperial insignia roundels, silk, metal-
wrapped yarns; diameter: 4.9 in. China,
late 18th to early 19th century. Acquired by
George Hewitt Myers, 1931.

WONDER
Renwick Gallery/Smithsonian

American Art Museum
Washington, DC
November 13- May 8, 2016

and July 10, 2016

WONDER debuts in celebration
of the reopening of the Renwick’s
building after a two-year renova-
tion. The inaugural exhibition show-
cases installations by Jennifer Angus,
Chakaia Booker, Gabriel Dawe, Tara
Donovan, Patrick Dougherty, Janet
Echelman, John Grade, Maya Lin and
Leo Villareal.

Dawe’s textile-based installation
is made from thousands of strands of
hung cotton embroidery thread, which
appear as waves of color and light from
floor to ceiling. Angus covers gallery
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walls in spiraling, geometric designs
reminiscent of wallpaper or textiles
but made using specimens of insects.
Booker works with discarded construc-
tion materials, splicing and weaving
them into a labyrinth. Echelman’s work
is a 100-foot suspended, hand-woven
net. Lin’s green marbles flow across the
floor and up walls, recalling the flow of
the Chesapeake Bay. Villareal’s installa-
tion features 320 steel rods embedded
with 23,000 LEDs and will be mounted
above the Renwick’s Grand Staircase.

Florida

John and Mable Ringling Museum

of Art
Sarasota, FL
www.ringling.org
Through August 31, 2015

Beth Lipman: Precarious Pos-
sessions is an installation of life-sized
Victorian furniture recreated in glass
sculpture. Each of the three works -
Crib, Cradle and Sideboard with Blue
China - represents a particular mo-
ment and defining ties to the objects
through societal conventions.

From the Four Corners of the Globe
John and Mable Ringling Museum
of Art
Sarasota, FL
www.ringling.org
Through September 7, 2015
This exhibition features printed
advertising that was the dominant me-
dium for circuses of the 19th and early
20th centuries, offering a glimpse into
how American attitudes evolved.

W.W. Cole: The Marvels of Many Nations,
circa 1881. Strobridge Lithographing Com-
pany. Tibbals Collection.

Royal Taste: The Art of Princely
Courts in 15th-Century China

John and Mable Ringling Museum
of Art
Sarasota, FL
http://www.ringling.org
October 9, 2015-January 10, 2016
Artifacts that rarely leave China are
on loan from museums around Hubei
Province in the eastern region of the
country. Objects include jewelry and
gemstones found in tombs.

Pair of Gold Hairpins in Phoenix Shape,
overall (each): 9 13/16 x 2 13/16 x 9/16 in.,
0.3 1b. (25 x 7.1 x 1.5 cm, 0.1 kg); mid-16th
century. Loan from Hubei Provincial Museum,
People’s Republic of China. © Hubei Provin-
cial Museum.

This exhibition features recent
finds of court treasures from the tombs
of provincial princes of the early Ming
Dynasty (1368-1644), showcasing the
life at provincial courts in 15th-century
South China. Through decorative and
sculptural works, it also explores the
patronage of the early Ming emperor
Yongle and his princes on Daoist and
Tibetan Buddhist art, as well as the
state sponsorship of the voyages of
General Zheng He to India and East
Africa.

The 15th century witnessed Chi-
nese material culture before Europe
caught up with China via the Renais-
sance and the voyages of discovery.

The exhibition is organized in as-
sociation with the Hubei Provincial
Museum and is supported in part by
the E. Rhodes and Leona B. Carpen-
ter Foundation, Ting Tsung and Wei
Fong Chao Foundation Endowment,
and Arthur F. and Ulla R. Searing
Endowment.

Women, Art and Social Change: The
Newcomb Pottery Enterprise

Newsletter of the Decorative Arts Society, Inc.

Wolfsonian/Florida International

University
Miami Beach, FL
www.wolfsonian.org
Through August 30, 2015

One of the most significant Ameri-
can art potteries of the 20th century,
Newcomb works were inspired by
the flora and fauna of the Gulf Coast of
Louisiana. Each piece is one of a kind.

In 1895, the Harriott Sophie
Newcomb Memorial College, the
women'’s college of Tulane University,
established Newcomb Pottery in New
Orleans as part artist collective, part
social experiment and part business
enterprise initiative under the aus-
pices of an educational program. The
art school faculty incorporated the
philosophies and tenets of the English
Arts and Crafts movement into the
curriculum to teach Southern women
self-reliance through education and
financial independence through the
sale of their wares. The pottery thrived
until 1940.

Women, Art and Social Change
showcases Newcomb pottery, metal-
work, bookbinding and textiles with
new scholarship to explore the history
of the pottery and its role as a social
and artistic experiment.

Plate, underglaze painting of Southern coast
violet design; Margaret H. Shelby, decorator;
Jules Gabry, potter. Diameter: 8”. ca. 1896.
Newcomb Art Collection, Tulane University,
New Orleans, LA.

The exhibition is organized by the
Newcomb Art Gallery at Tulane and the
Smithsonian Institution Traveling Ex-
hibition Service; supported by grants
from the Henry Luce Foundation and
the National Endowment for the Arts;
and made possible by Myrna Daniels,
Michelle Diener and Jill Glazer.

Spring 2015/15



Indiana

Tiffany, Gorham and the Height of

American Silver, 1840-1930
Indianapolis Museum of Art
Indianapolis, IN
www.imamuseum.org
Through January 4, 2016

Tiffany, Gorham and the Height
of American Silver, 1840-1930 will
present more than 60 pieces from the
IMA’s and private collections that rep-
resent the advancements by Tiffany &
Co. and Gorham Manufacturing.

Edward C. Moore (American, 1827-1891)
(designer and maker) for Tiffany & Co.
(American, est. 1837), beer pitcher, about
1857. Promised Gift of Martin K. Webb and
Charles L. Venable.

Kentucky

Teatime Chic: Ceramics 1900-1960
Speed Art Museum/Local Speed
Louisville, KY
www.speedmuseum.org
Through July 25, 2015

The tea and coffee services in this
exhibition illustrate changing defini-
tions of “modern” over the course of 60
years. Set designers treated ceramics
as a sculptural medium with which
to create distinctive shapes and as
an empty canvas. Purchasing a tea or
coffee set was a bold personal choice,
since most consumers during the first
half of the 20th century preferred tra-
ditional, floral-decorated ceramics.

American Crazy Quilts
Baltimore Museum of Art
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Baltimore, MD
https://artbma.org
Through November 29, 2015
American Crazy Quilts feature
seven quilts from the late 1880s in
silks, velvets and brocades, embroi-
dered with colorful threads and embel-
lished with paint, ribbons and beads.
Making a crazy quilt gave women
an opportunity to produce articles for
the home that were artistic as well as
morally and spiritually uplifting. Crazy
quilts’ asymmetrical patterns were
carefully planned and took a lot of time
to create. “It was commenced July 24th,
1883 while staying at Grand Ma’s, Mt.
Holly,” wrote Marylander Augusta
Adele Smith Jones about her quilt
in the exhibition. “Finished February
13th, 1888 at my home, 1911 Eutaw
Place.”

Massachusetts
Made in the Americas: The New

World Discovers Asia
Museum of Fine Arts, Boston
Boston, MA
www.mfa.org
August 18, 2015-February 15, 2016

Nearly 100 objects are on view in
